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El J5riet Ibistory of Decorative Winding.

By BERNARD QUARITCH,.
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WE take the following copious extracts from the Introduction to Mr. Bern
“ Facsimiles of Choice Examples of Historical and Artistic Bookbindings,”
the origin of book-decoration from its earliest sources, the writer says :i—

“ The oldest known examples in Western Europe of decorative binding in leather, hay,
been ascertained by Mr. Weale to belong to England in the twelfth and thirteenth centuries
The ornamentation was effected by means of metal stamps cut with rude designs, in which
the rose was a favourite figure ; and impressed forcibly in blind tooling—a fers Jroids, the
French call it. In France and the Low Countries the progress of the same method
probably contemporaneous ; for, towards the close of the fifteenth century, we find in g
those countries examples of similar kind, the Netherlandish being the finest and mog
ornamental of the three. In Germany its use was later, and continued much longer—;
reiic of the Gothic times long after the Renaissance had triumphed completely throughout
the rest of Europe. At a rough estimate, we may say that the secular career of Gothic
bookbinding—Ileather stamped with blind-tooling—in Western Europe, began in the

twellth century, and ended with the reigns of Henry VIII., Francis 1., and the Emperor
Charles 1.

“ A different style of decoration upon book-covers existed contemporaneously in the &
Eastern empire and the Levant generally.  Although derived unquestionably from Byzan |
tine sources, its adoption and adaptation in Syria and Egypt stamped it as Oriental, and
we may call this style Saracenic, as distinguished from the Gothic. Its features were of
purely geometrical character, with knots and interlacements, usually effected in blind-tooling
A single or double rectangular border, formed of continuous rope-twist, and a circular central |
ornament filled up with convolutions of similar plaits, were the chief elements of th.ﬁ |
pattern. At the end of the fourteenth century this mode of decorative binding—usual
applied to brown or dark red leather—had been introduced into Venice and Naples as a
natural result of their intimate relations with the East. From Venice it passed into other &
Italian cities, and we frequently hear books spoken of as ‘in the original Medicea® £
binding,” simply because they were Venetian or Florentine specimens of Saracenic typ®
The use of gold instead of blind-tooling was not unknown in the Levant ; but it was ﬂ?";
adopted in Venice till the beginning of the last quarter of the fifteenth century. . . . - I‘iﬁ_
ornamental value was, however, soon recognised, and from 1490 onwards the use of gold
has been general. In the workshop cof Aldus, at Venice, in addition to the style of orid
mental borders on the sides of books, and an occasional indulgence in Persian decoratio”
derived from Egyptian models—probably by Levantine hands—we find that his plaine’
bindings were gilt with simple fillets forming rectangular figures, precisely like the wel‘k'ﬂf'

ordinary modern binders. The leather he used was a smooth morocco, usually olive
In tint.
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“ The classical taste prevalent in Italy in the early part of the sixteenth century Iﬂdl
to the creation of what we have called cameo-bindings. T hey are distinguished by ﬂ?ﬁﬁ
impression, as centre-pieces on the sides of books, of designs in relief within circuld’
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; 1S ruprx:qentinﬁ subjects found on antique gems or medals. . . . . The bindings, usually
RMAESy & M7 R O o - smetri ‘anevari . ’

({ R executed for Demetrio Canevari, belong to the same class. Most of the
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- the latter kind were produced in Venice between 1540 and 1560, and cannot
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nerefore, nave heen made for Demetrio Canevari, who was born in 1359 ; but he may have
therelore -

iuheritcti them- 1 beautiful | ;
« About 1520; 1 new anc eautiful method of decoratmg books came into fashion in

which 1S 115}1311}"' called (?ralieresque oI MﬂiOIESQ}lE- I_ts influence was so power-

ful that the old thhm mode Of- ke e s speedily extinguished in the efforts of
hookbinders t0 ‘mitate the Italian work. Its pr.tnc:lpnl characteristic was the application of
s well as gold to ela}aornte geomf{tncal patterns formed by parallels, interlace-

ments, and convolutions of the highest decorative merit. The suddenness of its appearance

onsummate perfection, without any traces of preliminary development, has led to the1r
belief that 1ts origin must be feferred to a single aZelier or a single artist. There is a manu-
script of the Epistles of Cassiodorus, exﬁ?culfed ﬂ?r Leo X. between 1513 and 1515, which,
although F lorentine In the character of its 1llumination, must have been written and bound
.» Rome. On the sides we find the Pope’s arms painfed on the leather as a central orna-
ment, with outer fillets of simple silver lines, which are shaped as a lozenge within a square.
The use of various pigments on leather was, therefore, earlier at Rome than at Venice;
but the geometrical ‘nterlacements which were ‘introduced at a somewhat later date In
Roman work are merely imitations of the Venetian designs. The books bound at Venice
for Grolier, and bearing his name, are the finest as well as the oldest examples of the style
in question, and were all probably sent out from Aldus’s workshop between 1518 and 1530.
From 1330 to 1565—the date of Grolier's death—other volumes were bound for him 1n
France, at first in a style similar to that of his Venetian books, but less rigidly geometrical,
and, in course of time, more simply composed and more elegant, with single flowing lines
of gold substituted for the painted compartments of the Ttalian patterns. In fact, there are
three styles predominant successively 1n his books during the course of his forty or forty-
five years of book-collecting. . . . . Such an unbroken succession of achievements n
ornamental bookbinding, with results so clearly distinct and yet so much akin, praduced‘ in
three centres so far apart as Venice, Lyons, and Paris, by the hands of craftsmen differing
from each other in training, custom, and nationality, 1 sufficient to prove that the collector
not the binder, was the real designer of the work of decoration. We may €ven extex:.(:'l Fhe
arsument still further, and conclude that Grolier was the creator of the school of binding
Egn};;];itzl?{lznd that ii} was he who suggested or furnished designs for ornamental DOOK-

Aldus Manutius.”
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Fifteenth Century Rreviary.

THE -
engraving on the following page represents the front cover of a Br
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centh century. Many of these old covers were exquisitely designed, and also laden: B

gold and sj) - desion given is excellent
SUVEr mounts and preci ‘he scroll work in the desiSt o ; oy o
precious stones. The o1l be used as an inlaid
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