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band=Wlrought Leatber for Recreation Classes.

WE have received from Miss L. M. Fors
Dorking, a few examples of bookbinding,

of thick leather (plain basil), and deco
hand-pressure.

ter, of West Hackhurst, z’-U::n*"-'l'»:ﬁ
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The work in question may be described as drawing on wet leather. The *lln‘?-‘s__'_, E
first drawn with an agate or bone style, and then deepened with a variety of tools. Thesy

cftect obtained is that of a design in smooth leather, more or less raised by the backgrousd
being punched down. - 3

‘In her own village Miss Forster has evening classes, and teaches her you
pupils, the boys of the neighbourhood, the use of t

requisite, and, in the hope of inducing other ladies
written the following description of

Leather decorated in this way is suitable for pocket-books

, purses, blotting-books, art §
cases, chair-covers, or for binding books. : |
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MaTER1ALS.—Strained basil, of French manufacture, is the leather of which I have ha®
most experience, and about which I propose to write, but calf may be treated in much " |
same way. The other materials recommended are, transparent butter paper ; a bone SU':
or knitting-needle ; two steel or brass wheels, one the twellth of an inch wide, and 'anﬂlfi'_ 4
half that width ; two shoemaker’s bent awls, to match the wheels exaf:tly in width, the :‘”
to be ground off square; a screw-driver, ground down so that by using the tip a fine line & L
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made, whilst by using the side a line to match the broadest wheel is obtained. If the screw-
driver is carefully rounded every gradation of line can be got, between the narrow tip and
the broad side, according to the angle at which it is held. Two or three flat awls of
different widths, rounded like the screw-driver, are very useful for small circles and curves,
An ivory paper-knife cround at one end to a point, a brass ruler, a piece of smooth
marble, one or more punches, a pair of compasses, a piece of waterproof sheeting, and a

small sponge.

Process oF Work.—Trace the design intended for the leather on butter paper in
pencil. Wet the leather with a sponge from the back, using soft water if possible, and
ceasing as soon as the side to be worked on begins to look damp. Place the leather on a
piece of marble, dip the duf/er paper on which the pattern has been traced in water, and lay
it smoothly on the leather, wetting also the surface of the leather, and avoiding air bubbles.
By wetting both paper and leather they will adhere firmly to each other, especially if you
begin by ruling in the straight lines round the pattern, to keep it in its place. If the piece
of work is large, a slate or sheet of glass may be used at this stage, as less expensive than a
large slab of marble, and a wet sponge should be kept at hand to damp the paper and leather
in case any part gets dry during the tracing. Go over the pencil marks with a style or bone
knitting-needle, firmly enough to mark the wet leather, but not hard enough to cut the paper
pattern. Hold the style very upright whether ruling or drawing. The whole design should
be drawn out at one sitting if possible, as the leather and paper stretch in different degrees
when wet, and this makes it very difficult to get the pattern out truly, if it is once removed
from the leather. After the tracing, the leather will be too wet to work on for twenty-four
hours. It should be left to dry for eight or ten hours, and be wrapped in waterproof sheeting
for the rest of the time.

On the second day the pattern should be looked over carefully, and any lines that are
not clear should be deepened with a style, and then the real work begins.

Teachers work on different plans, but I find it desirable to have all the broad lines put

in first. The wheel should be held so that it works quite evenly and flatly for straight lines,
and though In turning curves one edge will mark more sharply than the others, this evil is
greatly decreased by holding the handle nearly upright over the wheel. After going over the
broad lines once, the pupil should do the same by the narrow lines, with the narrow wheel,
and then he should go over any part of the design too small for the use of a wheel with a
straight awl or screw-driver. The pressure all this time should be slight, and when the whole
pattern has been worked in, the general effect can be judged and all errors should be
correcte.. To do this a little water should be dropped on the surface of the leather, and the
faulty line should be gently smoothed out with the ivory paper-cutter, and then a correct line
can be put in. A correction can be made without much damage at this stage, but good
clear work should be aimed at from the first, and corrections can always be detected by an
experienced eye. :
The next stage is the most difficult one, because all lines must be deepened without
being widened, and it is only experienced workers who can go over a long straight line a
second time so exactly that it is nowhere broadened. Each line now should be worked up
to its highest point of relief before it is left. There is no rule for how often to go over a line;







